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Play entire piece with recording, (chord shape resource attached below)
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G U I T A R C H O R D F R A M E S

GUITAR CHOROS

These are the most common jazz guitar chord voicings. The root of each chord is circled. Each of these chord
fingerings is moveable throughout the neck of the guitar. Whatever note the root is will be the name of the chord
For example, play the first mai7 fingering at the 3rd fret and it will be a Cmai7, but move it up to the 4th fret and
it will be a Cimaj/, and so on up the neck.
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